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Repetition and exam project -
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0 work on the presentation
or your exam project



Plan for today
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captivating story
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1-Establishing and foreshadowing




2-Suspense begins




3-Tension escalates




4- Point of no return




5-Sometimes a false payoff
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Why script
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Script and screenplay



Fade In
The very first item on the first
page should be these words

FADE IN: "
Action

. ) The narrative description of the
Scene Heading » EXT. WRITERS STCRE - DAY / events of a scene

Aong line de§cnptlon of the In the heart of West Los Angeles, a boutique shop’s large
location and time of day of a scene OPEN sign glows like a beacon.

DISSOLVE TO X
Transition
. Film editing instructions
Character’s First Appearance INT. WRITERS STORE - SALES FLCOOR - DAY

A description of the character,
name should be CAPPED Writers browse the many scripts in the screenplay section.

' ANTHONY, Canadian-Italian Story Specialist extraordinaire,

30s and not getting any younger, ambles over. Dialogue
ines of speech for each
haracter

Character ———— e RNTHONY ,
A character's name always PWHow’'s everyocne doin’ here? ¢

appears above his dialogue A WRITING ENTHUSIAST, 45, reads the first page of “The
Aviator” by John Logan.

ENTHUSIAST
Can John Logan write a killer first
page or what?

ANTHONY
You, sir, are a gentleman of
refined taste. John Logan is my
non-Canadian idol.

The phone RINGS. Anthony goes to--
Subheader P v

For when a full scene he
not necessary THE SALES COUNTER

And answers the phone.

ANTHONY
Writers Store, Anthony speaking. .
Parenthetical

VOICE B Action or attitude direction for a

(over phone) & character
Do you have “Chinatown” in stock?

I/E LUXURIOUS MALIBU MANSION - DAY
A FIGURE rocams his estate, cell phone pressed to his ear.

ANTHONY (0.S.) " Extension
‘Course we have “Chinatown”! A note placed after the

Robert Towne's masterplece is s P
arguably the Great American character's name to indicate how

Screenplay. the voice will be heard onscreen

(MORE)

Mores and Continueds:

Use mores and continueds
between pages to indicate the
same character is still speaking.

Page Number

Located 0.5" from the top, flush

night
\ ANTHONY (O.S.) (CONT'D)

Intercut: I mean, that or “Shawshank

Instructions for a series of quick cuts Redemption” or “Network” or

. “American Beauty”... Yes, we do
between two scene locations have “Chinat M‘,’ . !

INTERCUT PHONE CONVERSATICN

FIGURE







Why storyboard




Breaking your script

e it turns off

nto a series of



Planning the shot panels

« What is the location?

« How many actors are needed?

» Any important props or vehicles?

» What type of shot (close-up, wide-shot, establishing shot, and so on)

» What is the shot's angle (where the camera is shooting from)? Is it a high angle? A
low angle?

« Do any actors or vehicles need to move within a frame, and what is the direction of
that action?

* Do you need any camera movement to add motion to this shot? In other words, does
the camera follow the actor or vehicles in the shot, and in what direction?

* Do you need any sPecial lighting? The lighting depends on what type of mood you're

tr}/)ing to convey (for example, you may need candlelight, moonlight, a dark alley, or
a bright sunny day).

* Do you need any special effects? Illustrating special effects is important to deciding
whether you have to hire a special-effects person. Special effects can include
gunfire, éxplosions, and computer-generated effects.






Storyboard panel

* Find a panel that fits the screen you plan for
* Write description below the box that describes the shot

The Frog Prince -~ TV panel

Miss Cast Away -- 1heatrical panel

J Ahenr . — B

The girls are positioning some chopped
trees into place




ler

simp

ld

1€

ents professionally whose
themselves

27/

o

7
'u res

Z
Z
27

Pro storyboarding







Extreme Wide Shot (EWS)
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Very Wide Sh




Wide Shot (WS)




MidShot (MS)




Medium Close Up (MCU)




Close Up (CU)




Extreme Close Up (ECU, XCU)




Cutaway (CA)
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Lines and rule of thirds

» Lines (vertical or horisontal should
be kept level unless you want the
shot to look tilted

* Rule of thirds

This rule divides the frame into nine
sections

Points (or lines) of interest should
occur at 1/3 or 2/3 of the way up
(or across) the frame, rather than in
the centre
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What is the camera angle and why care
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The Bird's-Eye view

* This shows a scene from directly overhead
* A very unnatural and strange angle

» Familiar objects viewed from this angle might seem totally
unrecognisable at first (umbrellas in a crowd, dancers’ legs)

 This shot does, however, put the audience in a godlike position,
looking down on the action

» People can be made to look insignificant, ant-like, part of a wider
scheme of things. Hitchcock (and his admirers, like Brian de
Palma) is fond of this style of shot.






High angle







Eye level

e level with the

/ five to six feet from the






Low angle

* These increase height (useful for short actors like Tom Cruise or
James McAvoy)

» They give a sense of speeded motion

* Low angles help give a sense of confusion to a viewer, of
powerlessness within the action of a scene

» The background of a low angle shot will tend to be just sky or
ceiling, the lack of detail about the setting adding to the
disorientation of the viewer

* The added height of the object may make it inspire fear and
insecurity in the viewer, who is psychologically dominated by the
figure on the screen.







Oblique/Canted angle / Dutch tilt

« Sometimes the camera is tilted (ie is not placed horizontal to floor
level), to suggest imbalance, transition and instability

» This is very popular in horror movies

 This technique is used to suggest POINT-OF-View shots (ie when
the camera becomes the ‘eyes’ of one particular character,seeing
what they see — a hand held camera is often used for this.
» The danish Dogme films are prime examples of hand-held cameras










Camera movement

» A director may choose to move action along by telling the story as
a series of cuts, going from one shot to another, or they may
decide to move the camera with the action

* Moving the camera often takes a great deal of time, and makes
the action seem slower, as it takes several second for a moving
camera shot to be effective, when the same information may be
placed on screen in a series of fast cuts

* Not only must the style of movement be chosen, but the method
of actually moving the camera must be selected too



tationary
moving object













Assignment for next time




